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Jana Schröder is known for a practice grounded in irreducible and frenetic painting 
techniques.  A devoted formalist, she produces paintings which are largely 
governed by the action of the paint itself, resulting in webs of languid, curling 
brushstrokes that guide viewers’ roving eyes.  Looping brushstrokes contain subtle 
variations in saturation, producing an effect of depth, like a many-layered web that 
advances towards and recedes from the viewer.  Executed in large scales, with the 
eye of a meticulous colorist and a keen sense for composition, Schröder’s works 
recall both the moving, intuitive body and the still, conceptual mind.

Schröder’s practice is a meditation on process and repetition, slowness and speed. 
Her jostling maze of variously translucent and shaded coiling lines employ formal 
repetition to meditative effect.  Furthermore, each series consists of a highly refined 
color palette, usually employing two or three shades.  The slowness of her process 
characterized by experimental discovery also finds expression on her surfaces, 
which represent meticulously painted moments that might either be understood 
as negative space or positive shapes, depending on how one approaches the 
compositions.  The deliberation of such moments is contrasted by sections of more 
frenzied, quickly-applied paint which register the trace of the artist’s decisive hand 
at work.

Jana Schröder (b. 1983, Brilon; lives and works in Düsseldorf) studied at the 
Kunstakademie Düsseldorf in the class of Albert Oehlen. Since 2009, she has been 
the subject of numerous institutional solo and group exhibitions, including at: Aishti 
Foundation, Beirut; Bundeskunsthalle, Bonn; Gesellschaft für Gegenwartskunst, 
Augsburg; Kopfermann-Fuhrmann Stiftung, Düsseldorf; Deichtorhallen, Hamburg; 
Kunstmuseum Bonn; Kunstmuseum Wiesbaden; Kunstsammlungen Chemnitz; 
Kunstverein Heppenheim; Kunstverein Reutlingen; Pinakothek der Moderne, 
Munich; Sammlung Grässlin, St. Georgen; Sankt Peter, Cologne; and the Yves 
Klein Archives, Paris. Gallery presentations include: Skarstedt Gallery, Paris; 
Galerie Bärbel Grässlin, Frankfurt am Main; Nino Mier Gallery, Los Angeles, 
Brussels and New York; and T293, Rome. Her work is part of the public collections 
of the Aïshti Foundation, Beirut; Friedrichs Foundation, Bonn / Weidingen; and 
Miettinen Collection, Helsinki / Berlin.



SELECTED WORKS



Jana Schröder
PERLASYNTHIC L3, 2022

Acrylic on canvas
94 1/2 x 78 3/4 in

240 x 200 cm



Jana Schröder
PERLASYNTHIC L12, 2022

Acrylic on canvas
94 1/2 x 78 3/4 in

240 x 200 cm



Jana Schröder
PERLASYNTHIC L1, 2022

Acrylic on canvas
94 1/2 x 78 3/4 in

240 x 200 cm



Jana Schröder
NEUROSOX ENG LIL Q3, 2021

Acrylic and oil on canvas
63 x 78 3/4 in
160 x 200 cm



Jana Schröder
NEUROSOX ENG LIL S1, 2021

Acrylic and oil on canvas
47 1/4 x 37 3/8 in

120 x 95 cm



Jana Schröder
Neurosox B M2, 2021
Oil and lead on canvas

78 3/4 x 63 in
200 x 160 cm



Jana Schröder
NEUROSOX L1, 2020

Acrylic, graphite and oil on canvas
94 1/2 x 78 3/4 in

240 x 200 cm



Jana Schröder
SPECSHIFT M6, 2020

Acrylic and oil on canvas
78 3/4 x 63 in
200 x 160 cm



Jana Schröder
Specshift CAM M3, 2020

Oil on canvas
78 3/4 x 63 in
200 x 160 cm



Jana Schröder
Specshift M5, 2020

Oil on canvas
78 3/4 x 63 in
200 x 160 cm



Jana Schröder
Kadlites L5, 2018

Acrylic, graphite and lead on canvas
94 1/2 x 78 3/4 in

240 x 200 cm



Jana Schröder
PR2, 2017

Copying pencil and oil on paper
79 x 59 in

200 x 150 cm



INSTALLATION VIEWS



Installation view of Jana Schröder’s  
PERLASYNTHICS

(January 28 - February 25, 2023) 
Nino Mier Gallery, New York, NY



Installation view of Jana Schröder’s  
PERLASYNTHICS

(January 28 - February 25, 2023) 
Nino Mier Gallery, New York, NY



Installation view of Jana Schröder’s  
PERLASYNTHICS

(January 28 - February 25, 2023) 
Nino Mier Gallery, New York, USA



Installation view of Jana Schröder’s  
PERLASYNTHICS & PoMu

(January 21 - March 4, 2023)
Galerie Bärbel Grässlin, Frankfurt, DE



Installation view of Jana Schröder’s  
PERLASYNTHICS & PoMu

(January 21 - March 4, 2023)
Galerie Bärbel Grässlin, Frankfurt, DE



Installation view of Jana Schröder’s  
PERLASYNTHICS & PoMu

(January 21 - March 4, 2023)
Galerie Bärbel Grässlin, Frankfurt, DE



Installation view of Jana Schröder’s  
NEUROSOX AU L1, 2022 & Neurosox B L10, 2021

at What Time Is It
(July 13 - September 17, 2022) 
Skarstedt Gallery, London, UK



Installation view of Jana Schröder’s  
NEUROSOX RVL 2, 2021

at WHAT TIME IS IT?
(July 13 - September 17, 2022) 
Skarstetdt Gallery, London, UK



Installation view of Jana Schröder’s  
RUDDYSYNC ILILAC
(June 4 - July 9, 2022) 

Nino Mier Gallery, Los Angeles, CA



Installation view of Jana Schröder’s  
RUDDYSYNC ILILAC
(June 4 - July 9, 2022) 

Nino Mier Gallery, Los Angeles, CA



Installation view of Jana Schröder’s  
RUDDYSYNC ILILAC
(June 4 - July 9, 2022) 

Nino Mier Gallery, Los Angeles, CA



Installation view of Jana Schröder’s  
RUDDYSYNC ILILAC
(June 4 - July 9, 2022) 

Nino Mier Gallery, Los Angeles, CA



Installation view of Jana Schröder’s  
P.P.R, 2021

(October 5 - Sunday 28, 2021) 
Skarstetdt Gallery, London, UK



Installation view of Jana Schröder’s  
MOTHER

(March 11 - April 10, 2021) 
Nino Mier Gallery, Brussels, BE



Installation view of Jana Schröder’s  
MOTHER

(March 11 - April 10, 2021) 
Nino Mier Gallery, Brussels, BE



Installation view of Jana Schröder’s  
MOTHER

(March 11 - April 10, 2021) 
Nino Mier Gallery, Brussels, BE



Installation view of Jana Schröder’s  
MOTHER

(March 11 - April 10, 2021) 
Nino Mier Gallery, Brussels, BE



Installation view of Jana Schröder’s  
The Early Years

(September 27  2020 - January 24, 2021) 
Kopfermann-Fuhrman Stiftung, Düsseldorf, DE



Installation view of Jana Schröder’s  
KADLITES

(March 16 - April 27, 2019) 
Nino Mier Gallery, Los Angeles, CA



Installation view of Jana Schröder’s  
KADLITES

(March 16 - April 27, 2019) 
Nino Mier Gallery, Los Angeles, CA



Installation view of Jana Schröder’s  
KADLITES

(March 16 - April 27, 2019) 
Nino Mier Gallery, Los Angeles, CA



Installation view of Jana Schröder’s  
KADLITES

(March 16 - April 27, 2019) 
Nino Mier Gallery, Los Angeles, CA



Installation view of Jana Schröder’s  
Kadlites and Kinkustrations 1/2

(March 23 - April 14, 2018) 
Natalie Hug Galerie, Cologne, DE



Installation view of Jana Schröder’s  
Kadlites and Kinkustrations 2/2

(April 19 - June 2, 2018) 
Natalie Hug Galerie, Cologne, DE



Installation view of Jana Schröder’s  
SPONTACTS

(September 1 - October 10, 2015) 
Nino Mier Gallery, Los Angeles, CA



Installation view of Jana Schröder’s  
SPONTACTS

(September 1 - October 10, 2015) 
Nino Mier Gallery, Los Angeles, CA



Installation view of Jana Schröder’s  
SPONTACTS

(September 1 - October 10, 2015) 
Nino Mier Gallery, Los Angeles, CA
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JANUARY 2023

Duly Noted: 5 New York Shows 
I Already Love This Year
By Jacoba Ulrist

As a contemporary art journalist, I’m always asked two questions: “what should I see this weekend?” and “what 
should I buy?” The good news first: the art world has never been bigger or more dynamic. According to the 2022 
Art Basel and UBS Global Art Market Report, sales are already outperforming the year before the pandemic. 
New York’s TriBeCa, gathering steam as a significant arts district since the fall of 2019, has experienced an 
explosion post-shutdown, giving Chelsea a bona fide run for its money. Speaking of competition, the specter 
of Los Angeles as the country’s cultural epicenter certainly looms. While in the Hamptons, Hauser & Wirth has 
reverted to a seasonal schedule and Phillips has abandoned Southampton. At the same time, Palm Beach 
continues to blossom as an ecosystem with sustained programming from the likes of Lehmann Maupin, Pace, 
and Gavlak Gallery. The bad news? There’s a deluge of emerging names and top-notch spaces—with no sign of 
slowing, especially from the smaller, sexier galleries. Yet we still have the same amount of time on our calendar, 
perhaps even less with a booming fair circuit that vies for attention. 

Enter: Duly Noted. Join me the last Thursday of each month as I cut through the noise to tell you about the 
most important art shows and why you can’t miss them. This week we begin in my home turf—no dethroning 
New York as the white-hot, nucleus just yet—but throughout the year, I’ll be coming to you from Los Angeles, 
Mexico City, Paris, and beyond with concise reporting and reviews. My goal is to keep Duly Noted always about 
the artists by highlighting the painters and sculptors that will define the decade ahead and dominate buyer’s 
wishlists. By pushing their medium to new heights, each artist reminds us of Covid’s enduring truth: there’s no 



substitute for experiencing art in real life.

JANA SCHRODER || NINO MIER GALLERY 

Welcome to New York: I’ve Been Waiting for You

Jana Schröder’s roaring, frenetic compositions have been lodged in my psyche since Nino Mier’s spectacular group 
exhibition last summer, “Painters Paint Paintings: LA Version,” curated by art advisor Alexander Warhus. Luckily, us 
New Yorkers will now have a Schröder all our own. I’m so looking forward to “PERLASYNTHICS,” which showcases 
her large masterpieces in the artist’s signature, saturated lexicon of scribbles and curling brushwork. The body of 
work will be rendered in fast-drying acrylic for the first time, and with a broader color range than ever before. Based 
in Düsseldorf, Schröder’s moment has come, and once you know her work it’s unmistakable. Meanwhile, Nino is 
an LA fixture, preceded by five spaces in his hometown, one in Marfa, Texas and two in Brussels. Take note: with a 
deep roster of European artists, he is unveiling his 4,500 square-foot ground floor SoHo space this weekend. I’ll see 
you there.



NOVEMBER 2021

A Naples Exhibition Brings Together Works 
by Three Generations of Artists
By ArtNet Staff

What To Know:

Curated by art historian and writer Christian Malycha, “Accesso” at Naples Alfonso Artiaco gallery brings together 
works by three generations of German artists, namely André Butzer, Albert Oehlen, David Schutter, Jana 
Schröder, Raphaela Simon, and Ulrich Wulff. The exhibition is essentially broken into six solo exhibitions, and 
the artists have arranged their works within individual rooms in the gallery. Passing from the expressive freedom 
of Albert Oehlen’s works through to the contemporary visions of Jana Schröder and Raphaela Simon, the 
exhibition offers an open conversation about shifting artistic approaches across generations. 

Why We Like It: 

The exhibition is rooted in the belief that artworks allow us to better access ourselves (whether we like it or not) 
and that each artist in their own way presents a space questioning the ways in which we perceive the world. In 
Oehlen’s Ö”Norm, the artist presents a fragmented space whose pictorial elements hover together tenuously, 
as planes and gestures blur into one another. In the work of André Butzer, on the other hand, color, line, subject 
operate together, seemingly inseparably. Jana Schröder’s works are experiments in visual accumulation—
coming from a scriptural and calligraphic tradition, the artist creates an excess of painterly gestures that stop any 
literal legibility—text becomes a kind of texture. What these varied approaches share in common is a desire to 



challenge the viewer to look deeper and more intentionally.

What the Gallery Says: 

“Works of art—be it a painting, a watercolor or a drawing—are peculiar things. They offer, to quote the late Umberto 
Eco, ‘l’accesso al proprio cuore’— immediate access to one’s own heart. They allow for immediate access to the 
heart of an artist as well as to our own hearts. No matter the temperaments, they are there, if we agree with them or 
not. Sometimes, the artwork causing us the biggest headache might eventually even be the one to help us see the 
clearest and come to terms with our longings, experiences, and our lives.”



For many, The Armory Show’s 2020 VIP preview marked the last moment of normal before the world paused: 
in a heartbeat, museums and galleries shuttered, art fairs postponed, then cancelled, and dealers rushed to 
sophisticated virtual platforms. But Thursday morning saw the official emergence from this long hibernation, as 
the first major American fair returned with VIP hours and fresh September dates at the sprawling Javits Center.

On the one hand, a subdued reality still hangs in the air. Careful pandemic protocols are in place; artists, 
collectors, and gallery staff are masked throughout the 54,000-square-foot venue. Yet despite lingering 
uncertainty, the day pulsed with the familiar vitality of the Armory Show, a singularly New York art fair that has a 
tradition of including younger, exciting galleries, many with lesser known, solo artist booths, alongside traditional 
blockbuster names and topical, curated presentations in the Focus section. This time, the Armory Show also 
embodies a singular resilience, launching a grand re-entry to art opening season in the country’s enduring 
contemporary capital. As they say, never bet against New York City.

JANA SCHRÖDER | NINO MIER GALLERY:
Fairgoers rightly flocked to Dusseldorf-based Jana Schroder’s solo presentation of large- scale arresting 
paintings that spans two of the artist’s series, Neurosox and Specshift— both of which investigate the familiar 
gestures of handwriting, part of a diagrammatic aesthetic she’s perfected throughout her practice. Schroder’s 
process focuses on repetition, and harkens her professor, the modern master Albert Oehlen. Of her technique, 
Schroder has said she enjoys setting rules as much as breaking them.

SEPTEMBER 2021

Highlights from the 2021 Armory Show’s VIP Preview
By Jacoba Urist



Sharon Zoldan, the founder of international art consultancy firm , says she tends to source previews well in 
advance of the fairs to study up and tailor highlights for her clients.

For Zoldan last week in Miami, that meant focusing on three fairs: Art Basel in Miami Beach, UNTITLED, and . 
“As it becomes more competitive to buy at the emerging price-point, my advice is to go with your gut,” she told 
Whitewall recently. “It also helps to go with an advisor who has the relationships in place to get you the best and 
the brightest work by leading emerging artists.” 

JANA SCHRÖDER | NINO MIER GALLERY:
Schröder was the only female student in respected abstract painter Albert Oehlen’s final MFA class. There’s 
definite lineage in the gesture, and yet her paintings somehow have a more feminine feel. Her brushwork is 
lyrical with notes of Twombly in the action and movement. “My favorite body of work is her Spontacts series, 
where she uses the last remnants of carbon-copy pencil in the world,” Zoldan said. The medium has a very violet 
hue, which naturally fades to gray over time through exposure to sunlight. Zoldan also recently commissioned 
the artist to do a large-scale mural in the home of a client in Los Angeles. Zoldan affirms that the artist has both 
the appropriate pedigree and a unique voice that distinguishes her from contemporaries.

DECEMBER 2019

Sharon Zoldan Shares her Six Artists 
to Watch from Miami
By WhiteWall Staff



SEPTEMBER 2018

VOTE
By Maya Oehlen

VOTE bitch!

Die Ausstellung VOTE im Kunstverein Heppenheim zeigt die beiden Künstler*innen Andreas 
Breunig und Jana Schröder. Das von den beiden gewählte Konzept sieht einen Wettstreit vor, 
in dem die beiden gegeneinander antreten.

Warum sollte man die beiden eigentlich miteinander vergleichen? Da ist zunächst einmal 
der Fakt, dass die beiden verheiratet sind. Wer kennt nicht die Gedanken beim Anblick von 
Paaren: Wer sieht besser aus? Wer ist sympathischer? Was findet der/die an dem/der? Es 
ist nun mal so: der Mensch will vergleichen. Abgesehen davon sind die beiden aus derselben 
Generation, beide haben an der Kunstakademie in Düsseldorf studiert, machen abstrakte 
Malerei und haben seit Neuem auch einen Hund. Beppo ist ein Lagotto Romagnolo, eine der 
trendigsten Hunderassen momentan. Trotz all der Gemeinsamkeiten kann man ihre Kunst 
doch gut unterscheiden. Jana malt monochrome Abstraktionen in dünnem Blau, dickem 
Blau und auch Gelb, während Andreas’ Umgang mit Farben uns vermuten lässt, dass er sie 
einfach von der Palette weg haben will. Da sie nicht in Kollaboration arbeiten, bietet es sich 
leicht an, ihre Kunst direkt zu vergleichen.



Durch so eine Gegenüberstellung folgt natürlich die Frage, welches das bessere Bild oder 
wer denn der/die bessere Künstler*in ist. Das kann eine relevante Frage sein.Im Sport zum 
Beispiel kann dies ja auch objektiv beantwortet werden. (Serena und Venus Williams, die Herren 
Klitschko oder natürlich David und Victoria Beckham.) In der Kunst lenkt diese Frage jedoch oft 
vom Wesentlichen ab. Schließlich ist das bei zwei so easygeilen Künstlern Geschmackssache. 
Mit der Ausstellung VOTE kommen Jana und Andi genau diesem Aspekt zuvor. Wenn es eine*n 
eindeutige*n Gewinner*in gibt, kann man sich wieder voll auf die Arbeit konzentrieren. Life goes 
on, einfach mal Brokkoli roh essen. 

Die Entscheidung ist den Ausstellungsbesuchern überlassen, die ihre Meinung auf dem Voting  
Slip hinterlassen können. Dieses Konzept wurde schon vor acht Jahren in der GSK - der 
Gesellschaft für streitorientierte Kulturforschung ausgeführt, wo je zwei Künstler ihre Werke 
ausstellten und jede Woche das Werk des Verlierers mit einem neuen ausgetauscht wurde, bis 
es am Ende des Jahres einen Sieger gab. Eine Stimme konnte man mit dem Kauf eines Bieres 
hinterlassen. Andi hat da gegen Dominik Halmer verloren, weil Simon die Wahl gefälscht hat. 
Bei dieser Ausstellung ist es wichtig, dass Parteilichkeit vermieden wird und auf die wesentlichen 
Eigenschaften der Werke geachtet werde, wie Technik, Botschaft und Größe.

Da es ja ein richtiger Wahlkampf ist, ist die Stadt mit Wahlpostern zugeballert. Dadurch ist diese 
Aktion nicht auf den Ausstellungsraum begrenzt, sondern findet in der ganzen Stadt und den 
Herzen und Köpfen der Menschen, die diese bewohnen, statt. Niemand ist mehr unbeteiligt. 
Besucher können nicht mehr bloß Kunstfreunde sein, sondern halten plötzlich die Zukunft der 
beiden Künstler in ihrer Hand. Ganz zu schweigen von der Freundschaft mit den Beiden.

ANDREAS BREUNIG & JANA SCHRÖDER 
VOTE
ERÖFFNUNG 21.09.2018 / 19 UHR 
KUNSTVEREIN HEPPENHEIM e.V. 
BAHNHOFSTRASSE 1
64646 HEPPENHEIM



Jana Schröder’s large-format paintings are developed through a performative practice between conscious 
composition and deliberate coincidence. Abstract images are accumulations of signs that refer to the artist’s 
personal gesture, unfolding into productive lives of their own.

A constant theme is the line. Whether being a trace of a movement, a hasty doodle, or a script-like tag, the line 
never depicts a world outside the image. It only expresses itself in a tautologi-cal manner. That ability is exactly 
the line’s subversive potential: to capture the attention of the viewer in one moment, only to leave them longing 
for representation in the next.

In Schröder’s series Kinkrustations, the lines transform into dense, living tissue where thick and thin veins follow 
the artist’s hand gestures. They flow into one another and interweave, layer by layer, forming a textured, luscious 
surface. Looking closer, the scattered, light-blue areas reveal the original blue of the oil paint. The pastose way 
of painting coupled with the haptic structure place the materiality of the paint in the foreground. A dark substance 
that holds its own, breathes and ages like the viewer on the other side. Kinkrustations fulfils a process of 
continuously be-coming as the drying process never halts completely.

Kadlites form the second series of works. Glazed with lemon yellow acrylic paint, the images resemble oversized 
post-it notes that capture brief information and keep it from being forgotten. Schröder increases that information 
ad infinitum using graphite pencil and paint brush to make notes all over the surface. Mixing turpentine with 
lead powder, she creates dynamic lines which inscribe themselves into the canvas in the form of contemplative 
scribbling or frantic crossing out. In contrast, as if stroking the surface with a rubber, she removes certain parts of 

JUNE 2018

Jana Schröder at Natalia Hug
By Suzanne Mierzwak



the exist-ing lines and, by doing so simultaneously adds more lines. Thus, this then multi-layered surface reverses 
the very meaning of erasement: the method of subtraction turns into the method of ad-dition.

Schröder’s painting process is not so much that of singular authorship as it is a collaborative de-velopment. Her 
performative approach reminds of Gilles Deleuze’s concept of a Desiring-Ma-chine. Being the main actor, she 
triggers a production process and initiates a movement, whose course she ultimately can’t completely control 
and define. While she constantly has to position herself to match the material’s movement, the material, in turn, 
becomes Schröder’s accomplice.

Following this concept of interconnectedness, the exhibition is organized in two parts: Kink-rustations and Kadlites, 
the first part (Kadlites and Kinkrustations 1/2) flowing with the next (Kadlites and Kinkrustations 1/2), collaborating, 
coexisting.



When Jana Schröder stands in front of a bare canvas and begins her gestural scribbles with copying pencils and 
oil paint, the formal rules of the act of painting are abandoned, yet not entirely forgotten. Monochromatic rivers 
of lines and curls leisurely percolate through, turning the aesthetic effects into an interactive space between 
artist and material. And, eventually, between artist and viewer. Unlike other traditional forms of painting where 
it often becomes about returning and staying within particular places of memory (our own, or those of others), 
the handwritten landscapes of Schröder emanate proximities of the present without wishing to retire elsewhere. 
Stark contrasts of overlapping colors — like yellow and shades of blue — cause an immediate recognition for 
whatever current reality. Our temporary alienation transforms into something warm and familiar, it’s nice to have 
arrived somewhere that doesn’t instantaneously encourage us to leave.

A former master student of Professor Albert Oehlen at Kunstakademie Düsseldorf, Schröder’s artistic 
choices are about process, they don’t ask to be intellectually-exaggerated into meaning just for the sake of 
being meaningful. The further analyzed, the more her work turns into a consciously-systematic reduction of 
interpretation where potential philosophical musings are eventually left to die. Somehow, though, this notion of 
absence doesn’t conjure the concern of purposelessness. A new consciousness rises — empty and grand — it’s 
about seeing what is, not what might be.

Collecteurs: You once said, “Art is contemporary, if it asks the right questions.” What are some of the questions 
we should be asking ourselves today? Do you think these questions necessarily need answers or, for now, is it 
just important that they’re being asked?

APRIL 2018

The Subtle Language Of Process — Jana 
Schröder On Abstraction And Concept
By Lara Konrad



Jana Schröder: Throughout the process of Spontacts, I basically wanted to find out what scribbling is capable of. 
What happens with lines, what occurs in between two layers? What can be left behind? How can I accelerate, and 
how can I decelerate? When does the result come in, and what changes the outer circumstances? What does 
reproduction stand for? Is it good to lose control?

I’m finished with a series once I ‘give my okay’ and it leaves the studio. There are elements, of course, that influence 
the work after it leaves my side. From that moment on, it’s a bit like having a Tamagotchi — it’s up to the owner how, 
and if, they want to take care of it. 

Collecteurs: The casual gestures on your canvases appear like automatic writing, a certain lack of control that 
directly asks the audience to see whatever they want to see. A little dangerous, since people are subconsciously 
more comfortable being told what to see and what to think. Is it your intention for your audience to get lost in their 
very own thoughts?

JS: I hope the viewer asks him or herself the same questions that I ask myself. 

Collecteurs: If the audience doesn’t ask the same questions, does it mean the work
has failed? Or does it mean it has taken on a different meaning?

JS: I think someone who comes from a similar background to mine, is likely to think the
same. If something goes totally wrong, then I guess it’s the viewer’s fault, not mine.

Collecteurs: The works are also done with copying pencil, which means they change in nature once they come into 
contact with UV light. Do you like the idea of your works altering over time, depending also on the shifts of mood 
that occur from one day to the next?

JS: I’m not such an emotional artist. The painting totally depends on its new owner.
Either the works are taken care of or age over time, turning into something different. Both outcomes are fine by me. 

Collecteurs: Your paintings seem to reveal an absence of control. Yet, there’s order too. I wonder if it’s possible to 



intentionally devise a lack of control, since obviously the intent itself poses a paradox. Is it important for you to lose 
control when submerged within the process of creating? What does it actually mean to lose control?

JS: I need to have control when working, to a certain extent at least. It’s pretty quick to make curls with a copying 
pencil, but the painting itself needs to wait until I’m ready for the next step. The oil paint, for example, takes time to 
apply and, as that’s a conscious decision in itself, the loss of control has clear limits.

Collecteurs: I guess that’s the general order of life... control within chaos.

JS: Yes – exactly!

Collecteurs: The series Spontacts has been an ongoing project for several years now. It first began in 2011 or 
2012; Canvases were covered in a million layers of blue that essentially seemed black to the viewer. Later on, you 
transitioned into lighter shades of blue and avoided the repetition of layers of paint. Why did you decide to continue 
working on this particular series, and not move on to a completely new series of works?

JS: Spontacts and Kinkrustations originated almost simultaneously; I was constantly working on both. They’re a 
good match, especially since they allowed me to create order and chaos at the same time. I began a new series last 
year called Kadlites. They’re not blue anymore, they’re yellow. More things are happening on the canvas, elements 
are erased and added again. It’s been great fun!

Collecteurs: There’s an interesting link between Spontacts and Kinkrustations, especially now that I’m aware of their 
simultaneous origin. Being so different in their physical impact — Spontacts feels rather soft in comparison to the 
black immediacy of Kinkrustations— they seem to have functioned as two separate outlets during their process. 
What made both of these works so similar, yet also so distinct?

JS: The matter of speed is an important factor here. Kinkrustations require many different layers of color. They have 
to dry – or at least begin to dry. It’s then followed by more color and oil. They’re dirty bastards, really. Spontacts, 
on the other hand, are done much quicker and half as messy. If the copying pencil touches anything though, even 
if just slightly, everything ends up blue. Spontacts are easier to grasp for people, whereas Kinkrustations are really 
something for an expert. Both will change over time.

Collecteurs: The color blue previously took an elemental part in your work, however there’s now a shift into yellow 
with the new series Kadlites. The singularity of color, however, remains.

JS: My works used to be very colorful before Spontacts. At some point I wanted to see if that same colorful chaos 
could also originate with one singular color. Since I also reduced other things, like the surface, the attention towards 
the line became much more significant. Blue is such an absurdly beautiful color, it’s almost impossible to think 
otherwise.

Spontacts also has a series with magenta, which works great. Once I also bought green copying pencils, but they 
were too ‘stiff.’ Blue and magenta are really the only colors that work. Kinkrustation is mostly ‘Prussian blue,’ which 
is also a difficult color since just a tiny spot can make it seem like it’s everywhere. If you add layer upon layer 
though, it looks good.

After all this mess I really wanted a neat studio. Due to the fact that during the Kadlites series surfaces were 
reduced, a yellow glaze worked best. It leaves enough pencil traces, yet it’s still able to visually consume the white 
surface.

Collecteurs: By documenting such ‘unreadable notes,’ there’s also a suggestion for thoughts to be deciphered. A 
divergence between the external versus the internal. Is it about a personal desire — a preposition — for humans to 
focus more on the internal instead of the external?



JS: For me, handwriting is purely about the aesthetic value.

Collecteurs: Alluding to words that are there, yet not entirely, I think your work also
becomes subject to frustration, even if it goes nowhere.

JS:I hope the viewer doesn’t get frustrated when they can’t decipher a word. It’s definitely not about “Haha, you 
can’t read it!” 

Collecteurs: Why then choose to scribble and not write clearly? What do you want to provoke by scribbling?

JS: Either you choose a legible phrase — which will always convey a message — or you strip a word’s meaning. 
Both things work equally well, but I’m generally just interested in the aesthetics of handwriting. I want the viewer to 
feel ecstatic, in some way. The handwriting was also much more present in the first works and gradually evolved 
into scribbling.

Collecteurs: What originally prompted the inclusion of handwriting?

JS: It was the most direct way to start a picture and many letters are just very beautiful. For instance, ‘f,’ which 
directly from its under-curl flows into another ‘f.’ Repeating that 12 times creates a very elegant curl. The same 
goes for ‘h.’ Starting with ‘Z,’ ‘x,’ or ‘X’ is for professionals. A mirrored ‘F’ is also nice, but both strokes departing 
from the longitudinal line must be a little crooked. ‘C’ is a classic. It’s impossible to mess it up, regardless of how it’s 
positioned. An exaggerated ‘e’ also works. ‘B’ should just be left alone!

Collecteurs: What’s wrong with a capitalized ‘B?’

JS: It always looks funny. For example, it would just get in the way and put the viewer
down after having laughed about it.

Collecteurs: Is handwriting ever about returning to the past?

JS: Handwriting can’t be entirely unemotional. When seeing someone’s handwriting, immediate connections to that 
very person arise. But since I only use my own handwriting, it’s the other person who has to deal with it. 

Collecteurs: Do you ever see yourself moving away from works like Spontacts, explore drawing beyond the scribble, 
maybe even explore a medium that’s totally different?

JS: My new series Kadlites moves towards the idea of surface, leisurely getting rid of handwriting. I can’t promise 
though an ‘h’ isn’t going to appear somewhere!

A new medium though? I think I’m too much of a classic painter. My attempts at sculpture were always way too 
influenced by the 80’s. I think I could have been a great actress.



In her first solo show at this gallery, Jana Schröder proceeds nonchalantly through a strongly performative 
pictorial practice. Her large canvases appear like monuments of automatic writing — in this case, notes and 
doodles type one might imagine psychoanalysts encouraging patients to make in order to ga — in access to 
repressed exp of the memories. Schröder’s activity is a tribute of sorts to the paintings of Albert Oehlen, the 
artist’s professor at the Kunstakademie Düsseldorf from 2005 to 2009, who combined abstract and figurative 
elements in response to the neo ressionist aesthetic that reigned in the 1980s. “Spontacts Paintings,” 2016, a 
series of large canvases executed in indelible pencil and oil, bring to mind the spontaneity and impulsiveness 
implicit in the title’s portmanteau, belying the true nature of th e operation. Schröder’s camouflaged stratifications 
of paint that emerge upon close observation are more evident in works where grids and squares stabilize the 
background, creating a geometric platform and a circumscribed and pulsating space of action ( Spo ntacts Ro 
and Spontacts UD 07 ). The artist applies various layers of indelible pencil, subsequently reworking the subtle 
lines, or even completely expunging them with a slow, more concrete pictorial stroke. Meanwhile, her process is 
linked to the alchemical qualities intrinsic to the ink, which tends to gradually dissolve and/or change color when 
exposed to sunlight. This is painting in a state of constant evolution, which offers the viewer a form that is never 
definitive. Spontaneity versus control, surface versus depth, and apparent speed versus slowness of gesture are 
the ingredients of an investigation that is more complex than it appears.

OCTOBER 2016

Jana Schröder
By Marta Silvi



The fifth edition of NADA New York opened yesterday, and as ever, it was teeming with collectors and artists 
eager to set their sights on the fair’s 108 booths. The largest edition to date, this year sees exhibitors from 
18 countries and 44 cities, including 51 first-time exhibitors. It also features an especially strong selection of 
painting, with works by a fresh generation of young painters—including these 12 you need to know. 

JANA SCHRÖDER | NINO MIER GALLERY:
Schröder’s performative doodles and scribbles—signatures, initials, abbreviations—call on her own handwriting 
as a form of self-portraiture. In two of the three paintings at NADA (both priced at $8,000 and both sold on 
opening day) the artist’s swift gestures have been scrawled with indelible pencil. The blue lead will eventually 
fade into graphite, raising questions of originality versus reproduction.

MAY 2016

Young Painters You Need to Know at NADA New York
By Molly Gottschalk



The cool and abstract works by 1983-born artist Jana Schröder carry their own signature: not only does Jana 
explore the doodle structure over and over again, but in her ‘Spontacts Series’ she also approaches the 
specific aesthetic of handwriting. Jana studied at the Kunstakademie Düsseldorf under Prof. Albert Oehlen 
and subsequently founded the GSK – Gesellschaft für Streitorientierte Kulturforschung (Society for Conflict-
based Culture Reserach), which staged weekly battles between two art works from different artists. Her work 
is currently on display in the group exhibition ‘Blau” at Galerie Martina Detterer in Frankfurt am Main. In a short 
interview I asked Jana some questions about her current work.

Anna-Lena Werner: You are a contemporary artist. What makes art “contemporary” to you?

Jana Schröder: When it’s cool. Or when it’s not cool, but instead asks the right questions.

Anna: You mostly employ bluish colours - is there a reason for the limited choice of colours that you use?

Jana: The ‘Spontacts Series’ is kept in blue colours. After firing colour all over the place I want to back off. Only 
lines and one colour. I am using indelible pencils. So the copy is the original – in one tone.

Anna: Did you draw doodles and comics in your youth?

Jana: No.

JULY 2013

INTERVIEW: JANA SCHRÖDER
By Anna-Lena Werner



Anna: The doodle and scrapbook aesthetic is very present in your abstract work. It is a consistent motif
that keeps on reappearing in different shapes, even though you establish certain forms, like the curl. What 
fascinates you about doodles?

Jana: Primarily I like the aesthetic of lines, curls and handwriting. The movement and the materiality of handwriting 
and what happens, when it becomes unreadable.

Anna: Would you say, that a doodle could be the essence of the initial idea for a motif?

Jana: Despite all, the curl remains a pure form and is thus my motif.

Anna: Some of your works have a background that looks like a graph paper. Why did you choose this
pattern?

Jana: When working with handwriting, the distance to graph paper is not that far. All ‘Spontacts’ pictures have 
specific layers. I am figuring out what it needs to displace a layer. The grid pattern makes a good base.

Anna: A few works are strikingly dark, especially compared to the fact that most of your works are very
light. Where is the balance between these two extremes?

Jana: The approach is almost the same, just in opposite directions. It helps testing my system in between.

Anna: What inspires you?

Jana: Everything.

Anna: What is your favourite place in Düsseldorf?

Jana: Aquazoo.

Anna: What is on your upcoming agenda?

Jana: Continuing.
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